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ART FROM LUCIDITY 
Salvador PAniker 

Sdkador (uanpcrc belongs to that fringe of artists with a 
vocation lor luridity whn do noE rt^fjudiate a theoretical 
framework in wlikti to in^t^rt tlnriir nwn ivork. A IhcoreliiLal 

framework that is inevitabty provisions!. Self-awareness 
without aCXCGSS awareness^. The point H that art h aha 
knowledge, althougli ev«ry work of art refers only to itself. 

A VOCiltion for lucidity il not cquiv^^lent In^ 
justification of art. In ^tiquJty^ this j jstificatior was not 
.p^eti^e,- nOr is it today, when nothing isobvioui- C.ariamer 
writes that «when ^rt no longer wished to be iirything 
ftiher il-idn art, ihe qieal modern revolution began*. That is 
50, but the process has not ceme to an end. The autonomy 
ftl tliE- aeilhE-lit. [KariL) led to the -(death of arts in Hegei. 
Today we know th^it art is not dead. It is j jst that a new 
[(rL[jiri-[Jir*icleJ impuise is emerging: to reincorporiite art in 
Life, that is, in tfie origin, wilhouL iibdktilirig il'^ eSisenlially 
ttnigmatir and innuvdlive nature. 

It has bcpn poinleri niil Ih^l Iheirp i\ snmKll^iiny 
monstrugus in ^-called Art witl^ a capital A, which is a 
strictly modf^rn,. Western phenomenon. Ndt \(i loni^ ^H^^ 

let's say five hundred /ears, there were no museums or 

galicrics or conccrl hall.s, nnr a sfieciisl f.las.s u\ [>eupit! (.dlled 
aftists. What today w£ call art was inseparabie from 
everyday life and more immeriiate. Jn 1fil.s <:*inlexl, Ihe 
avant-gardes and the ernancipation of art have signified at 
one and the siime tim? a g^eat hreakthmugh and a great 
loss. On theonG hand^ a fertile wave of freedom is 
einprcjintj; on the othefj no-one no longer l^now* what 
they are dealing with. 

Personally, I have often referred to the "unreality 
syndromes that characterises our age and to the function 
ol dri di the recovery of that lost reaiity. Or also: tlie 
recovery ol the original non -duality. Modernity definitively 
iraiiicended liie old Arislolelian scheme of art as the 
imitation (mimcii^) of nature. Art is trcilliUrl ir^ milich, in 
ftff»c:i, tliere comes aboui the miracle of transcervding 
dualities: between naiiireand copy, beiv/een form and 




COniGrll, between means and end. The fiornantics saw IhiS; 
in a general way, art has to do witK the l/aiiitendencc of 
the dualily nl subjecl/objecL 

I here jjnothifig irrational about ihe mirfifle oi tliii 
traiiiscendence, but it is much more than rational and 
obeys the essence of ire^tioa in ireedom. Wu reductionism 
is posiible her*'. George Steiner slitrwed hirriKlf to be fjslly 
implaf:abl.e wit hi doctrinCi like psychoanalysis, structuralism 
or dlecon5tr[i{_lioni5t theory that purprnr to giwf a scientific 
explanation of the work ol art. Tlie mir^ci* ei^ists and 
somehow reality Is rerowered- Tfie (esiiva is reinvenVcd. 
Sameibifig [^ noticed, A foundational paradox: 3rt has 10 do 
with the world to the e^tlent that tiie worJd ii IreKplicaioie. 
Ai-l hds to <!<; with the self to the extent that tde self is 
unending. 

Anothgr paradox; art AS a symbolit response fn order 
TO i:rar>scend the syrnboli*;. Art, as an impossiOFe mission 
that ieekj Ly break the vicious circle ot a culture mmie nf 
symbols which refer only to olher symbols. So there i? 
nothing strange about theJatL Liial willi tlip agony of 
modernity a tertain [Hciinjctktn of «thc artistic thing- 
shoijid come dbovi (or the sake of the act, the ceremory^ 
th? event, the gesture. Reinventing Ihe festive, yes indeed, 
but vwtli a commoti ciiaracterisiic, in part the legacy ot 
iurrealism: the bloltiriy out uf the boundaries between art 
and life. 

1 ife, art: today both demafid extra creativity that was 
not formariy indispensable. Creativity to adapt to an 
jncreasitigly compit^K enviro-nment, Creativity that implies 
tinplanned resporses to Lrnforeseen stimuli and 
diiturbances With 5 very special accepting of clianTe. 
Salvador Juanpere hirrself has on or.f,as(on rcfen-ed to a 
(uture unlvefse calonised by our creativity. 

liie as art, art as life. LuCidJLy an the awareness oi 
parddo^i. To lose all will to make art and thus enter the 
state of grate that makes art possible. The stuiptor Rrancu^ii 
pjtit like thi5j ^Ce qui ^st difficile ce n'est poide fQire^ maa 
de le mettfcdofii I'elat de ferrf,« Creation in freedom then 
COnrurs with the Taoist ivw-we^ieaching, in which one acts 
without pursuing any predetermined goal. I have 
sjggested giving the name of expiofing to this action which 



transcends the old principle of puipoie. The ■creative 
individual acts not in pursuit uf a godL but ralh-er to ^ind 
Out tvhat is tlie goal to pursue. Exploring is thus a rev'ealing 
and an aie(hei(}, a therapy without dogma, Afld for this 
reason, at heart the creative individual never knows what 
he/she wants. , 

Sdlvfldtsr luanpiTP h an artist who is abreast cf the 
lateiLparadigrriatic shifts, in science and phiJosophy. He ij 
wont to quote Koestler and David eohrrij Pnogene, 
Mandelbrot, Einstein, Schrodinger. \^e. acknowledges a 
tiabt to my own woik^ which is immensely gratifying to 
me. Some u( us think that beneath any adventure in 
present-day art and science there must beat a st^all we 
say t^mystif alw impulse: which Juanperf himw^lf has called 
a -flight to the Ortgin» as a counterpart to tfie abys^ of 
uncertainty. To put It another way: the recovery, 
through the very sophistitation of languages, of the 
original non-duality. This is the essence of what I call the 
retiroprogfesslve''|TiOde, v^here growing coniplcxity and the 
approach to the arlrpit^k are two sides ot me same process;. 

Complexity, uncertainly, pluralism. All creators today 
arc icafching for their own language, and if cschools* 
divide and subdivide to infinity, it Js because art returns to 
life, and life always overflows beyond us. However, tlifs very 
Overflcwing life is tllC comnrion. ground that allows us to, 
let's say, dWinko at each other from the fragmentation of 
languages. 

I invite the work of Salvador JUftrlpSre to be viewed in 
this conteKt at once lucid and exploratory. Today the artist 
knows that the timei of limplification, naivety or 
reductionisrn have ended. Mo totalitarian synthesis ol the 
wodd ispos5ible_Thewortd is essentially complex, 
unpredictahlftp ambiguous, thaotlt even. We belong to ihe 
age ol "Jncertainty where it is advisable to develop a taste 
for the difficult, release extra creativity, exptore chance, 
accept paradoxes, look oyr on the open air o( luddity. 

What i:^ at stake is art ai creation and srt as 
exp(=rrence, Becaute the time has come to acknowledge it: 
hardiy ever do we have experiences; only sensatloms 
hanging from doctnntis. Art from lutidity is an fnvltation to 
penetrate the «forblddeni territory ol Lhe unnameablc«. 





